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banjo, mandolin, bass, percussion, and other musicians some selective piano, squeezebox 
and backing vocals).  

There’s some dramatic drumming on the wave-bedecked Dunwich, and some minor 
jazzier excursions elsewhere, otherwise the largely minimal folky-acoustic settings do 
the songs best justice, whether they be John’s own compositions (the vast majority) or 
songs collected from the tradition. 

 My only minor criticism is that perhaps some of John’s melodies are insufficiently 
distinctive to lift the poetry of the songs out beyond their immediate straitjacket. 
Nevertheless, it’s clear why John’s music continues to make a strong impression on his 
audiences at live gigs.  

www.johnward.org.uk 

 

 


