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Overall, though, I believe that Kit’s feisty demeanour, her dynamism and sheer 
commitment to her writing outweigh or overshadow any intermittent over-simplistic 
qualities in her artistic statements (well-meaning tho’ they be); the majority of the 
album’s songs grow rather than pall on successive plays, and the best of them hint at a 
healthy future with the projected album number three (which is already well on the 
way, according to the press handout). 
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