
Richard

electric 
Home A

Richard
signific
are the 
derives 
probabl

Even th
embody
thought
sequenc
his own
but mos
friends.
introspe
Paterson
McNeic
double 
tracks.  

As rega
A-B-A 
booken
interlud
sequenc
the gent
unbeara
friend. A
folk-blu
ruminat
observa

There’s
are all q
slighter
slide pla

d Kitson – H

modes, but
And Dry is t

d may have 
cantly towar
late-60s tro
much of hi

ly the Jansc

hough the so
y a striking 
t on their m
cing. Taking
n guitar the 
st tellingly a
. Katriona G
ective songs
n brings her
ce turns in s
bass, and L

ards the runn
format, wit
ding a light

de. The first
ce that takes
tle romance
ably heartfe
After which
ues-with-a-t
tive Hold T
ational Redu

s an appealin
quite bluesy
r in characte
aying and la

HOME AND

t this proved
to all intent

started his m
rds the blues
oubadours B
is performan
h influence

ongs on Hom
degree of m
ethod of pre
g the forme
primary ins
augmented 

Gilmore pro
s (also some
r sensitive c
some brillia

Leon Davies

ning order, 
th the more 
ter-toned, bl
t three songs
s us from th
e of Elope a
elt emotiona
h comes a k
touch-of-jaz
he Line, for
undant Blue

ng little inst
y, featuring j
er than those
acks nothin

D DRY (Ow

Richard’s
who has b
Sheffield 
a distinct 
his consid
And Dry 
what he h
(at the risk
issue a ve
majored o

d little more
ts and purpo

musical car
s, but as Ho

Bert Jansch, 
nce style an
that feels th

me And Dry
maturity and
esentation, b
r, Richard h

strumental c
by the symp
vides some 
e mandolin 
cello playin
antly suppor
s contributes

the disc’s m
reflective, i
luesier “B” 
s gravitate t

he seagull-sw
and culmina
al core, Crue
kind of antid
zz of Lay D
rming a kin
es.  

trumental cu
just Richard
e either side

ng in bluesy 

wn Label) 

s a folk-blue
been making
and South Y
modesty, an

derable ligh
is in effect 

himself cons
k of confus

ery-limited-
on his passio
e than a cata
oses to be re

reer in a pun
ome And Dr
Davy Grah

nd sensibilit
he most pro

y were writ
d consistenc
both in mat
has sensibly
colouring (a
pathetic con

e wonderfull
and backin

ng to the mix
rtive (at tim
s soft percu

menu has be
inward-look
section tha

towards a k
wooping so

ates in the di
el Road, wr
dote with th

Down Your L
nd of bridge 

ut (Gypsy V
d and his gu
e, although 
passion and

es singer-so
g quite a na
Yorkshire a
n innate ten

ht under a m
Richard’s d
siders the be
ing you wit
edition rele
on for delta
alyst for rea
egarded as h

nk band, lat
ry definitely

ham and Joh
y in roughly

onounced). 

ten over a p
cy, and Rich
tters of mus
y opted for a
and a splash
ntributions o
ly lyrical vi

ng vocals), w
x (mostly in
es almost D

ussive brush

een intellige
king materia
t functions 
ind of cham

ound-portrai
isc’s simply

ritten in resp
e distinctly 
Loving Arm
to the “B” 

Vanner), oth
uitar, and ap
Gamblin’ W
d Low Tide

ongwriter ba
ame for him
acoustic sce
ndency to re

medium-sized
debut CD, si
est of his ow
th the backg
ase back in 

a blues in bo
assessing hi
his true debu

er gravitatin
y reveals, hi
hn Martyn, f
y equal mea

period of som
hard has clea
ical arrange
a simple aco

h of harmoni
of a small h
olin on seve

while Fyrish
n the disc’s 
Danny-Thom
-strokes to a

ently sub-div
al of the “A
almost as an

mber-folk tex
it of Robin H
y expressed 
ponse to the
Martyn-esq

ms and the a
section’s la

herwise the 
ppearing mo
Woman feat
e has a certa

ased in Barn
mself on the 
ene, this in s
eticence and
d bushel. H
ince it refle
wn songs to
ground, Ric
n 2007 which
oth acoustic
is repertoire
ut).  

ng more 
is true inspi
from whom
asure (altho

me years, th
arly given m
ement and a
oustic settin
ica here and

handful of m
eral of the m
h’s Marjorie
early stage)

mpson-esqu
a couple of 

vided in a k
A” sections 

n emotional
xture for a 
Hood’s Bay
yet almost 

e death of a 
que laid-bac
attractively 
aconic 

middle few
ore insubsta
tures some f
ain raggy ch

nsley, 

spite of 
d to hide 

Home 
cts 

o date 
hard did 
h 

c and 
e and so 

irations 
m he 

ugh it’s 

hey 
much 
album 
ng, with 
d there), 

musician 
more 
e 
); Gerry 
e) 

f key 

kind of 

l 

y and 

close 
ck cool 

w tracks 
antial, 
fine 

harm. 



Take My Hand’s another very Martyn-esque creation, and My Love closes the disc’s “B” 
section with possibly its least satisfying number, the closest it comes to pastiche (but hey, still 
pretty respectable at that, and redeemed by Richard’s superbly nifty guitar playing where 
easy inventiveness well sidesteps derivative cliché-mongering).  

The disc’s closing trio of songs, though less lavishly scored than the first, brings us back to 
masterly reflection with the Chapmanesque rambling guitar setting for Tears which 
introduces a tender and delicate lullaby that resonates with All My Trials, following which 
we experience the considered meditation of These Streets. Finally, the closer, Home And Dry 
itself, lives up to the double-entendre of its title by couching what amounts to a quite bleak 
lonesomeness within an almost jaunty little ukulele-driven riff, and dries up almost 
prematurely in mid-air: home safe, yes, but at the same time dry in the sense of being bereft 
of a loved one. Richard is to be congratulated for producing a keen personal statement that’s 
also warmly accessible; his guitar playing is pretty stunning throughout, though with a very 
natural approach to both phrasing and attack that refuses to shout its technique but instead is 
content to quietly impress the listener. If there’s any small deficiency to be found in this 
album, then it’s an intermittent quality of tonal flatness that surfaces in Richard’s singing 
voice, which is perhaps born of a lack of confidence; but that’s all I can find to say against 
this unassumingly satisfying disc. 
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